Vol, IX. No. JJ 
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March, 1908 


| OME time ago we asked in our 
editorial columns for an expression 
of the ideas of our subscribers on 
the subject of an added department 
of water colors and oils. If we de- 
cide to issue this new publication, 
which would be uniform with KErR- 
AMIC STUDIO in size of page and 
cover, the first number will be 
October, 1908. And, although 
many points are not yet decided, it is very likely that the 
Crafts Department will be included in the new publication, 
thus leaving more room in KERAmIc StupIo for exclusive 
china and pottery instruction. 

There would be, besides the Crafts, reproductions of 
subjects suitable for execution in oil and water color, one of 
them given in color as a supplement, all accompanied with 
technical treatments and with instructive articles on water 
color or oil painting, drawing, etc. 

The subscription price cannot be determined yet, but 
a special price would be made to subscribers whic wish to 
have both KERAmIc STupIOo and the new publication. 

Any suggestions by our readers in regard to the new 
venture will be welcome. 


A new department is to be added to KERAMIC STUDIO. 
We have not quite settled what we shall call it. One of our 
foremost decorators who has great sympathy for the strug- 
gles of beginners and those who must make a living of their 
art, has expressed herself as willing to give us monthly 
helpful talks on any and all subjects which come up in the 
daily routine of ceramic work. All who have vexed ques- 
tions in relation to their work may address them to KEr- 
AMIC STUDIO with full assurance that they will be fully and 
sympathetically answered in these talks. Let us hear from 
those who need help soon, as we expect to begin these talks 
in an early issue. 


We have a number of special features planned for the 
coming year. Among these several will be of special inter- 
est to lovers of flowers. An early issue will be devoted to 
“Wild flowers of Texas,’”’ from the brush of Alice Willitts, 
of Cincinnati, a former decorator at the Rookwood pottery. 
These are executed in a semi-naturalistic manner which we 
are sure will please both schools of decorative art. An- 
other number which will be helpful to both naturalistic and 
conventional workers, will be entitled ‘‘In a New England 
Garden.’’ ‘This from the brush of Sara Wood Safford, of 
New York. We have other good things in store which we 


will announce later. 


Casting about for a subject of timely interest, the editor 
appealed to a member of the staff for a helpful suggestion, 
€ answer was a jocular allusion to the editor’s absorption, 
these past few weeks, in the pages of the plant and seed 
catalogues of various nurserymen. After all, why not? 
Now while the snow covers the ground and the thermo- 


meter wavers between zero and ‘‘way below” is by way of 
contrast the season of all seasons when our attention should 
be distracted to the glory that is to be in our gardens, and 
as for suggestions! these catalogues are full of them, flowers, 
whose description brings to our minds forgotten friends, 
or new ones; subjects for design or color suggestions. Why 
have we not thought before what useful material they would 
make. Let us begin alphabetically. 

Anemones, of all kinds, for both Spring and Fall, so 
wonderfully decorative. Antirrhinum ‘(snap-dragon) with 
its tall spikes of magnificent blossoms in every conceivable 
color combination from white through yellow to pink and 
crimson. Aquiligia (Columbine). white, blue, yellow, pink, 
red and purple. And all these new strains of our old 
familiar friends are so much larger and more varied in color- 
ing than ever before. Aristolochia (Dutchman’s Pipe), 
Asters, which grow yearly more like the Japanese chrys- 
anthemums. Here is one seedsman’s catalogue with such 
a beautiful picture on its cover that we must surely spend 
our pennies to have this to study. A large branching~aster 


with long curled petals twisted in and out and striped in 


such a dainty violet and white effect. 

Bachelor’s Button, the real blue Kaiser Wilhelm; 
why do we not use it more? Bellis Perennis, the Eng- 
lish Daisy, that sounds full of possibilities. Calliopsis, yel- 
low and maroon in great variety, we need yellow to reflect 
the sunlight. Campanula, Canterbury Bells, The Blue Bell 
of Scotland and Chinese Bell flower. Blues are so restful 
and the Bell-flower especially so dainty and graceful. Car- 
nations, so many new colors and the ragged edges are so 
attractive. Clematis, especially the fine white paniculata 
is so dainty and refreshing. Cosmos, Cowslip, Cyclamen, 
Dahlia, Digitalis (Foxglove). We must hurry through the 
list or our space will give out. Indeed, we must skip half 
the letters of the alphabet. Gentian, another rare blue. 
Heliotrope, white lilac, and purple. Hollyhock, single and 
double, all shades but blue. Iris, German and Japanese. 
We must surely have these. Larkspur, the most beautiful 
blues of all, and such gorgeous tall spikes. ‘‘Love lies 
Bleeding,’’ ‘‘Love in the Mist,’’ Marigold, Mignonette, 
Monkshood, Morning Glory, Nasturtium, Nicotina, Oxalis, 
Peonies, Pansy, Phlox, Primrose, Poppy, Roses, Salvia, 
Spirea, Stoksia, Sweet Peas, Verbena, Violet, Zinnia. Dear 
me! dear me! no more space and we have not named half 
and there are the Daffy-down-dillies, the Narcissus and 
Tulips, the Hyacinths and Lilies of the Valley that we 


‘almost overlooked. Who says it is wasting time to study 


seed catalogues in; mid-winter. It is time ;now to start 

our seeds in the house and hot bed to give us material 

for summer delight. All hail to the seedsman’s catalogues 

in February. 
£ 

SHOP NOTES 


We have just received a new catalogue of Air Brushes 
and Air Brush materials from F. Weber & Co. The use of 
air brushes and mechanical sprayers by designers, potters, 
etc., is becoming quite general, and this catalogue will un- 
doubtedly be of interest to many of our subscribers. 
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Hispano-Moresque Tiles in the Metropolitan Museum. By courtesy of the Museum. 


METALLIC DEPOSITS ON GLAZES 
Louis Franchet 


ROM tradition and from rare manuscripts, we learn that 
ten centuries ago, at a time when the application of 
metals over enamels was unknown, ancient potters ob- 
tained by reduction deposits of copper and silver on the 
glaze which covered their wares. Modern ceramists have 
attempted to imitate these lustres by simpler methods, in 
the oxidizing atmosphere of their muffles, but the results 
have been disappointing and have only made the question 
of glazes and glasses with iridescent reflections still more 
confused. 

The uncertainty which has always existed in regard to 
these metallic deposits is due to the fact that those obtained 
by reduction have been considered similar to those obtained 
in an oxidizing atmosphere. They are two entirely differ- 
ent kinds of deposit, however, and the difference in their 
properties enables us to establish a marked distinction be- 
tween them. 

The time of the discovery of metallic deposits over a 
vitrified substance is uncertain; it seems to date back from 
the foundation of the first potteries established by the 
Arabs in the East about the period of their great conquests. 
The oldest examples of faience covered with iridescent 
enamels date from about the IX. century and are claimed 
by Orientalists to be of Arabian manufacture. Persia has 
transmitted to us some remarkable iridescent pieces, but 
none seems to be anterior to the Mussulman invasion, and 
all bear the characteristics of Arabic art. 

It is only at the beginning of the XIV. century that 
this manufacture developed to any extent, when the Moors, 
according to Baron Davillier' established in Malaga their 
first faience factories; the iridescent wares were then, under 


1. Davillier—Histoire des Faiences Hispano-Mauresques a reflets metalliques, 
Paris, 1861. 


the name of golden ware,” exported all over the world, and 
potteries multiplied in Spain. This fabrication was prosper- 
ous until the end of the XV.century, when Ferdiand V., 
king of Aragon, delivered the peninsula from Mussulman 
domination and it disappeared almost entirely when in 1610 
Phillip III expelled the Moors who were still residing in 
Spanish provinces. Spain, however, has never entirely 
ceased producing faience with metallic reflections, but the 
few potters who have succeeded to the Moors have never 
given_to their manufacture the importance which it had 
under the Mussulmans. 

In the XV. century, Italy, which had always been an 
important market for the golden ware of Spain, undertook 
its production. This attempt would probably have failed 
if a Sienna potter, Galgano di Belforte, had not gone to 
Valencia and succeeded in obtaining the secret of the Mores- 
que process. The Italians even improved upon this pro- 
cess, and Giorgio Andreoli has left us majolicas with metal- 
lic deposits, the splendor of which has never been sur- 
passed. | 

France also had once factories of iridescent wares; 
one in Narbonne, about which little is recorded, and one in 
Poitiers much better known.* At the end of the XIV. cen- 
tury, the Duke of Berry secured from Valencia a Moorish 
potter, and established in Poitiers kilns and the necessary 
installation for the manufacture of ceramic tiles with metal- 
lic iridescence. 

In 1882, an Italian potter introduced among the 
potteries of Golfe Juan and Vallauris the use of a decora- 
tion with metallic deposits.. The method there employed, 
which we will study later on, is the same which was used 
in the Middle Ages, and the same tradition is observed by 


2. In Spanish, obra dorada, in French, oeuvres dorées, 


3. L. Magne—Le Palais de Justice de Poitiers, Carreaux émaillés du 
XV-éme Siécle (La Céramique, T. VII, p. 157). 
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WILD GRAPE LEAF AND TENDRILS. BLUE PRINTS BY MARY J. COULTER 
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the many artisans who during late years have left Golfe 
Juan and Vallauris to practice their trade in Marseille, 
Paris, Aubusson, Limoges, etc. 
PREPARATION OF MATERIALS 
For several centuries the process for obtaining metal- 
lic deposits on the glaze was transmitted in Spain by tradi- 
tion only. But, in Italy, in 1548, a ceramic painter, Piccol- 


passo, wrote, giving a very exact description of the method. 


in use in all Italian potteries. ! 

Besides this, in 1785, in answer to an official request 
the alcaid of the city of Manises, the great center of Hispano- 
Moresque ceramic fabrication, sent to Madrid the old Arabic 
recipe. The manuscript was published only in 1877 by 
Don Juan F. Riano. ? | 

The following are the directions given by the alcaid 
Manuel Martinez de Frugo: 

“First firing—Biscuit. 

“Second firing—Glazing. 

‘The pieces, after being made, fired and glazed with a 
stanniferous enamel, are submitted to a third firing to ob- 
tain the golden effect. 

“Five ingredients form the composition of the golden 
matter, these are: 

Copper, the older the better. 

Silver, about which the same remark may be made. © 

Sulphur. | 

Red ochre mixed with clay, called here almagra. 

Strong vinegar. 

‘“‘The mixture of, these ingredients is made in the follow- 
ing proportiéns: Copper, 3 ounces; Silver, a small piece; 
Sulphur, 3 ounces; Ochre, 12 ounces; Vinegar, 1 azumbre 
(3% pints.) 

“To this mixturé is added three pounds twelve ounces 
of the scoria which is scrubbed off the ware after the firing 
of the golden color, the ware being at that time washed in a 
basin full of water in which the scoria is deposited. 

“Here is how the combination of these ingredients is 
- made: a little ground sulphur is placed in a metal spoon 
with two small pieces of copper and between them a small 
piece of silver; then it is covered with sulphur and copper. 
The spoon is placed on a fire and left there for a thorough 
combustion of the sulphur, which is completed when the 
flame naturally dies out. 

_ ‘When the material contained inthe spoon has cooled 
off, it is carefully ground; then the ochre and scoria are 
thoroughly mixed by hand, and the whole is again ground 
to the consistency of a fine powder which is placed in a 
basin. Water is added so as to form a paste which will ad- 
here to the sides of the basin, and it is fixed there with a 
trowel, one being careful not to leave any paste at the bot- 
tomof the dish. Of course in order to obtain this result, 
the water must be added gradually until the paste is of 
the proper consistency. 

“After being thus prepared the basin is placed in the 
kiln during six hours, and in Manises this is done at the 
time of the first firing of the ware. The contents of the 
basin are scrubbed off with a piece of iron and crushed in a 
mortar, then placed in a hand mill with the vinegar which 
so far has not been used. The whole is ground during a 


1. C. Piccol Li tre libri dell’arte del Vasaio, 1548, Manuscript in the 
South Kensington Library. 


2. Don Juan F, Riano—Sobre la manera de fabricar la antiqua loza dorada 
de Manises, Madrid, 1877. This pamphlet cannot be found to-day but 
an English translation was — in 1879 by the South Kensington 
Museum. I owe much useful information on this subject to Mr. L. Solon, 
of Stoke on Trent, whose ceramic library is one of the most complete in 
the world. (L. F.) 
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couple of hours and the result is the golden color ready for 
the decoration of the ware (Valencia, February 18, 1785).”’ 

So far as the preparation of the golden color is con- 
cerned, the manuscript of Manuel Martinez de Frugo thus 
gives us very thorough instructions; but, although it men- 
tions the third firing, which is the reducing firing, it does 
not say how this firing was done. Fortunately this impor- 
tant information, as we will see later on, is found in the 
accounts of the Moresque manufacture established in 
Poitiers by the Duke of Berry. 

The manuscript published in 1548 by Piccolpasso, also 
gives, in addition to formulas, the method of firing which is 
required for the production of metallic deposits. This is 
worth considering, as the Italians had obtained the process 
from the Moors. The French translation of Piccolpasso’s 
work by C. Popelyn being incomplete, I have consulted 
Passeri who in 1758 compiled from it a small treatise. 
Unfortunately this treatise is full of erroneous conclusions 
and discrimination must be used when consulting it. But 
Passeri gives the technical details without any of his strange 
comments, and we.find the following formulas: 


a b 
Terre rouge....... 3 ounces 6 ounces 
Ferret d’Espagne.. 2 
Bol d’Armenie.... 1 
Cinabre mineral..... 
Argent calciné ..:...........; 
6 ounces’ 13 ounces 


‘Terre rouge’ is red ochre which was used mixed with 
“Bol d’Armenie.”” a ferruginous clay. Passeri also men- 
tions red toccalapis which is hematite. ‘‘Ferret d’Espagne”’ 
is copper sulphide. ‘‘Argent calciné’’ (calcined silver) is 
undoubtedly silver sulphide which was obtained by heating 
the metal with sulphur. 

Translated into modern chemistry, Italian and Hispano 
Moresque formulas correspond to 


H. Moresque Italian 

| a b 
Red ochre ........ 71,98 66,67 49,49 
Silver sulphide .... 1,15 1,03 
Copper sulphide ... 26,87 33,33 24,74 
24,74 


It will be noticed that the Moresque formula and the 
Italian formula b contain very much the same proportions 
of copper and silver sulphides which are the active factors 
in the formation of metallic deposits. But for a certain 
proportion of red ochre has been substituted in the Italian 
formula, cinnabar or mercury sulphide which at that time 
was frequently introduced, and generally at random, into 
most chemical preparations. 

In formula a there is no silver sulphide, only copper 
sulphide which is sufficient to give the ruby red metallic 
deposits. This is very likely the famous secret of Giorgio 
Andreoli, who, according to J. Marryat, had obtained it 
from another artist who had preceded him in Gubbio. 

In Moresque faiences, the red which decorated the 
Giorgio ware is never found, because with copper sulphide 
they used silver sulphide which produces yellow tones. 

Brongniart was evidently unfamiliar with these old 
formulas published by Passeri one century before his time, 
as, when he experimented on the production of metallic 


1. G. Passeri—Istoria della pitture in maiolica fatte in Pesaro e ne luogi 
circonvicini dell’abatte Gaimbatista. Ist Ed. Venice, 1758. 2d Ed. 
Bologna, 1775. 3d Ed. Pesaro, 1838; translated into French by H. De- 


lange, Paris, 1853. 
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deposits, he simply used copper oxide in a muffle containing 
faience heated to a red heat. 

I have tried the old processes by following strictly the 
instructions which accompany them, and I have obtained 
deposits absolutely identical to those found on Renascence 
faience. I have also sought to determine the blue and 
green tones which are found there occasionally, also the 
golden, yellow and brown tones which were obtained at 
Deruta toward 1530. My experiments convince me that 
the blues and greens are due to the metallic mixtures, while 
colors shading from golden to dark brown are due to the 
more or less prolonged action of reducing gases. 

I have composed the following formulas: 


No. 1 No. 2 
Copper carbonate ...... 30 Copper carbonate ...... 28 
70 Silver carbonate ....... 2 

No. 3 No. 4 
Silver carbonate ....... Copper oxalate......... 5 


Subnitrate of bismuth . 12 Silver carbonate 


85 Subnitrate of bismuth .. 10 
No. 5 No. 6 
Copper sulphide........ 20 Copper carbonate...... 95 
Tin protoxide.......... 25 Silver carbonate........ 5 
Red ochre 55 
No. 7 No. 8 
Silver sulphide..... Copper sulphide........ 2 
95 Silver sulphide......... I 
Subnitrate of bismuth .. 17 


of various compositions vitrifying at 990° C. (Seger. cone 
08), then heated to 650° C. (Seger cone 020), the third fir- 
ing mentioned in the Moresque process, and submitted 
there to an intense reduction. Formulas Nos. 1, 2 and 5 
gave metallic iridescent effects similar to those obtained 
with the old Arabic and Italian formulas. Nos. 3, 4 and 
8 gave indigo blue deposits, sometimes green with No. 3, or 
a mixture of blue and green with Nos. 4 and 8. No.7 gave 
brilliant tones, pale yellow, golden and brown (similar to 
the effects obtained at Deruta),-and No. 6 a brass yellow 
tone. 

The influence of bismuth oxide is evident; its presence 
determines an intense blue shading into green in silver com- 
binations, while the latter, if used alone, produce yellow or 
brown deposits. ' It is then very probable that the Italians 
used this metal which is mentioned for the first time by 


Agricola in 1529 and was considered by some authors as an 


BOWL DESIGN IN BLUE GREYS—LOUISA JORDAN 
OF NEWCOMB COLLEGE 
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Valencian water bottle with the arms of the Duke of Segorbia, about 1450-1470. 
Courtesy of the Metropolitan Museum of Art. 


impure silver. It is as such probably that it was tried and 
frequently employed later on by Francesco Xanto Avelli di 
Rovigo (1530-1550), the last artist who used in his studio 
in Urbino, the ruby red and golden effect. The violet and 
purple lustres on his ware show us that he had thoroughly 
mastered all the processes of the manufacture,“even more 
so perhaps than Giorgio Andreoli whose fame is much 
greater. 

The different tones obtained with silver combinations 
are due to the action of reducing gases, as I have studied it 
by modifying somewhat the Moresque process. Instead of 
applying the metallic mixtures over the glaze, I have in- 
corporated them into the glaze itself, thus making the ob- 
servation of phenomena much easier, because the fusing of 
the ochre mixture with the underlying glaze was not then to 
be feared, while in the ordinary process this fusing occurs 
every time that the temperature of the muffle is allowed to 
rise during reduction, 3 

(TO BE CONTINUED) 


STUDIO NOTES 


Mrs. Vance-Phillips is back from Los Angeles and has 
resumed her classes in her New York studio, 647 Madison 
Avenue. | 


Miss Laura Overly has resumed her classes in porcelain 
decoration in her New York studio, 27 West 26th street. 


BOWL DESIGN IN CAFE AU LAIT AND OLIVE GREEN 
—NANCY BEYER 
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PLATE—MABEL C. DIBBLE 


oe is a simple design suitable for a beginner. Divide 
plate into sevenths. Make perfect tracing of one 
flower group, transfer to china laying the tracing directly 
on a line not between lines. Outline in Black and put gold 
edge on plate for first fire | 

For second fire, prepare your enamels. For green 
leaves use‘Apple Green, Yellow for Mixing, Brown Green 
No. 6. Divide this, making part of it lighter by adding 
more Yellow for Mixing and darkenjthe rest with more 
Brown Green and a little Brunswick Black. ‘Then add one- 
fourth Aufsetzweiss to each. Make fine small leaves and 
calyx in the lighter and stems and larger leaves in the 


darker green. 

or pink flower and buds prepare mixed enamel. One- 
third Hancock’s hard white enamel (ground down with a 
very little Dresden Thick Oil) and two-thirds Aufsetz- 
weiss, thin with turpentine. Take Hancock’s Carmine, 


grind down with Dresden oil, add one-eighth Flux, thin 


with turpentine. Add a little at a time to the mixed en- 
amel until a delicate pink. Add more Pink to part of it, 
for the darker petals. Pistil, a light green and stamens 
yellowish brown. Touch up gold edge and fire. Not too 
hot a fire as the flux will help the pink enamel to develop 
with less heat. 
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DESIGN FOR THE DECORATION OF CHINA 


Caroline Hofman 


SECOND PAPER 


H’*Y VING begun to think of design as space-division, 

and to grasp the principles which govern it, we want, 
naturally, to gather the best material to use in our work. 
And we find nothing more valuable, nor more filled with 
suggestions for beautiful pattern than plant form. These 
we will study in the ways that make them most directly 
useful to our purpose. 

The very first quality in plant-growth which the 
designer must feel and interpret is the line. 

No matter how closely he has represented parts of the 
flower or leaf, if he has failed to give the structural line, 
the direction and attachment of flower to stem and stem to 
stalk, he has fallen short of the true aim and his drawing is 
of little value in designing. A designer who is also a very 
successful teacher said to me: ‘‘When I draw plants and 
flowers I try to fix in my mind just the way they grow, the 
characteristic line. Then I do not copy each little accident 
of that particular plant, but can sieze the whole nature of 
it with a few strokes, and get the crispness and vigorous 
growth instead of toiling over every inch of it until both 
plant and drawing are limp and lifeless.’’ 

Everywhere plants give us strong yet delicate turns of 
line, and wonderfully graceful forms. Now if these forms 
are coarsened by careless or unsympathetic drawing, and 
then enlarged, (as they often must be,) for use in abstract 
design, what is left to us wherewith to “‘decorate’”’ our china? 
Isn’t it quite necessary, then, to preserve in our drawing 
the grace of proportion and charm of line? 

Flowers! The way in which some of the best Japanese 
porcelain-painters used growing plants on their wares would 
give us modern china-painters enough to study throughout 
our lives. With them it was never a question of realistic 
arrangement, for they gave us the very spirit of nature 
with the soul of decorative art. But suppose that we are 
going to use our flower-studies in designing an abstract 
unit to repeat as a border or a surface-pattern. Then, 
quite as much, we need a careful record, in our flower-draw- 
ings, of what is most alive in the plant-form; for we must 
make our unit graceful and well proportioned even though 
it should be a bunchy little tree or a plump little mushroom. 

' Whatever it be, (unless it is wholly geometrical,) it must in 
some way suggest and follow nature. 

For our pencil-drawings we must be sure that the lead 


is rather soft, (the ‘“‘B’’ grade is best) and it must be care- 


fully sharpened to a very fine point, with enough wood cut 
away so that we can see constantly what the point is do- 


ing. If we can possibly do so let us draw from a growing 


plant. Cut flowers will do if they have been cut with a 
good deal of stem, and even of stalk, with them, and if 
they have been long enough in water to have risen firmly 
into their natural lines. But nothing makes a more sat- 
isfactory model than a growing plant. You may only in- 
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tend to draw a spray of leaves or a single flower from it, 
but you have nature herself, in her best mood, before you. 

In the summer there are beautiful models at every 
turn. Some weeds are delightful when treated decoratively, 
and there is rich material for the designer in a flourishing 
vegetable garden. Scarcely a vegetable that has not a 
blossom of interesting. form and delicate modeling, while 
clusters of pea-pods, and the small tomatoes with their 
fern-like leaves, might fill whole pages of our sketch-books 
and!be worked into innumerable designs. 

You remember the border in one of Ghiberti’s doors, 
where he has used an egg-plant in such a beautiful way. 

Whatever model we have chosen for this exercise, let 
us come to it with no previous notions as to how it ought to 
look, give no thought to the ways in which other people 
have seen it. It will tell us its story in its own way if we 
look at it with open mind and loving heart. 

First let us draw the main lines of growth, to give us_ 
the action and construction of the model, as well as the 
placing of the drawing upon the paper. 

Upon the feeling in these first lines all the success of 
our drawing depends; so, if our first attempt looks heavy or 
limp let us throw it aside and begin again. We shall make 
all the better progress for this slight sacrifice. 

Having now drawn lines that express the growth, let 
us construct the rest of the drawing with relation to them, 
—in outline only,—keeping the pencil very sharp and not 
indicating any shadows. The perspective is sufficiently 
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shown by a careful outline. Where, however, one part of 
the flower or leaf laps over another, we can strengthen and 
darken the outline; and the same where we want to indicate 
any part of the plant coming toward us. This management 
of outline, used skillfully, will give a surprising amount of 
movement, and even of atmosphere, to our drawing. 

We use a sharp point because it enables us better to 
_study nature’s way of putting graceful forms together, and 
to learn how her fine curves, be they great or small, spring 
crisply one from another, giving a feeling of unity and 
strength to the whole growth, however light and delicate 


it may be. 


ink). 


Now, putting our pencil drawing by, let us try to in- 
terpret a part of the same plant with a brush and ink (India 


Again we must keep in mind the structural line which 
holds the entire plant, stem, leaf and flower together, and 
with our brush we will try with clear crisp touches to in- 
terpret the different forms. | 

The brush drawings that are among our illustrations 
will give you a better idea of the way to do this than words 
can. Do not hesitate to try the same thing several times, 


altering the dark and light until you find how you can best 


express just what this plant means to you. 

Now having Nature’s lines and curves and forms freshly 
in mind, let us use something from one of our drawings as a 
motive for a little design. Our practice in proportion and 
spacing, in the first exercise, and our interpretation of 
plant-forms in this one are to be combined. | 

‘Perhaps we will use a very much simplified flower from 
our drawing, perhaps only a leaf, but we will study how 
best to space it in a little seal, in the same spirit of decora- 
tion as that of the seals and crests among the illustrations. 
It could be used inside a small bowl, or on a hatpin, or in 
various other ways that will occur to you. A nicely 
designed seal is an ornament that always makes the article 


it decorates seem especially one’s own. 


Although our design is not a large one it gives us every 
opportunity to use our principles; the shape of it, to begin 
with, must be good, the space must be planned to give us 
principal and subordinate shapes of both dark and light, 
and we must have only one main interest, that is, one part 
of it must attract the eye more than any other. 

You will notice how well.the spaces in the corners of 
the Byzantine panel comply with these principles, and how 
the Japanese have followed the same laws in designing the 
crests and seals. | 

Compare all the compositions and designs which have 
thus far been given in these articles, and you will find that 
they all follow the same general rules. 

(TO BE CONTINUED) 
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ARBUTUS (SUPPLEMENT) 
Maud E. Hulbert 


Ro (or Pompadour 23), Lemon Yellow, Yellow Ochre 
Chestnut Brown, Copenhagen Grey, Warm Grey, 
Deep Blue Green, Yeliow Green, Moss Green J, Brown Green. 
Paint the buds and outside of the flowers with Rose 
(or Pompadour) for the first firing and the insides with a 
thin wash of Brown Green, in some a very little Ochre or a 
little Copenhagen Grey, in the very centers a touch of Lemon 
Yellow and Brown Green, and in some Chestnut. Use the 
Moss Green and Yellow Green for the lighter leaves and 
Brown Green and Chestnut for the darker ones. 
For the stems use Chestnut and a very little Pompadour. 
Use Deep Blue Green, Warm Grey, Copenhagen Grey and 
Ochre in the background. | 
' Do not mix the colors on the palette with a knife but 
wash one into or over another. If possible avoid using the 


CUP AND SAUCER—IDA C. FAILING 


peel Green or Shading Green. White— 
Palma Rosa Salmon (Fry). Halftone—Duck 
or Shading Green lighter than black bands or Olive 
Green. 

Flowers—Russian Green. Flower centers—Yellow Brown. 

2. Reverse, have flowers Pink, background Blue with 
Olive or Brown Green bands. Last fire, wash of Ivory 
Glaze or Chinese Yellow, thin. 

3. Yellow Brown lustre background. Pale Blue 
flowers. Gold, leaves and outside band. Black or very 
dark blue, dark bands. Black or dark blue for markings, 
outline and stems. | 


Rose in the second firing but shade with light washes of 
Lemon Yellow or Brown Green. Do not use Warm Grey 
with Rose but if-the Pompadour is used in place of Rose, 
the Warm Grey should be used with it. 


WATER COLORS 


Carmine, Lemon Yellow, Roman Ochre, Hooker’s 
Green 1 and 2, Olive Green, Sap Green, New Blue, Burnt 
Sienna. 

To keep the colors clear and to get good greys in water 
colors avoid mixing the colors on the palette by rubbing 
one color into another, but take the two or three colors to 
be used into the brush without mixing. For instance the 
background is New Blue, Carmine and Roman Ochre (or 
Brown Pink) and one can easily see by a little experiment 
that a muddy grey is obtained by mixing and a clear one by 
taking the colors into the brush separately. Use rather a 
heavy paper and if possible a large sable brush. 
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For the 


the heart of both the white and purple 


in 
Leaves, a soft Grey Green. 


th Dark Yellow and Brown Green. 


ith a touch of Yellow 


The most prominent ones are White shaded w 
purple ones use Violet and Banding Blue. 


Soft blues and greys are best for this study w 
flowers. 
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PLATE, BORDER AND BOWL—ROSEDALE* 


Darkest tone and outline, black. Medium dark tone, dark grey blue. Medium light tone, light grey blue. 
Lightest tone, ivory. 
*This design was se nt in competition under the name of Rosedale, but the name of designer was lost. 
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CHENEY 


TREE DESIGN FOR PLATE OR TRAY-A. L. B. 


clean out and fire. 


Trace design on and outline 


Paint background of tree and portion 


VIDE the plate or tray. 


Paint over all the Blue with oil, pad, let 


Second fire. 
stand for an hour 


in India ink. 


—D! 


then dust with Copenhagen blue. 


between circle and border with Copenhagen blue. 
and dust Copenhagen blue over th 

border painted with Fry’s S 

little Copenhagen. 


padded 


’ 


Dry well 


d with 


1, colored with very a trifle of Pearl Grey to the foliage and band enclosing tree, 


ing mixe 


Apply special oil for tint 


d smoothly and not grass, etc., and dust with Pearl Grey; Grey-yellow for light 
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let stand an hour and dust w 
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-A Conventional flower design to be used as a repeat pattern on e 


Oreo 


stems green, flowers light blue. 


VASE OR STEIN—OREON P. WILSON 
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WILD ROSES--BLANCHE VAN COURT SCHNEIDER 


WILD OR SINGLE ROSES* 
Anne Seymour Mundy 


aed Fire: Paint design in flat with Ashes of Roses, 
Purple Black and Grey for Flesh. Do not get any 
Purple Black on the high lights. 

Second fire: Tint the whole, dividing the surface 
diagonally with Pale Pink and Russian Green. Allow 
the tint to cover the edges of flowers and leaves and all 
over stems. 


Touch up leaves with Apple, Moss and Brown Green, 
the blossoms with any good pink thin and with flat strokes 
all in one direction. Do not paint over the turn overs 
but make them with the Pink and little Purple Back. 

Centers, flat wash of Yellow, flat touch of Yellow Brown 
on one side, Brown Green in the middle, and stamens of 
Yellow Brown and Purple Black. Use same for brown 
stems. 

Shadow leaves, flat wash of Yellow Brown thin. Some 
should not be touched up. Pad down any ragged edges. 


*See also treatments for wild rose in KERAMIC STUDIO, June 1906. 


Tee! 
d 
« * T ; 
4 
y 
5 
¥ 
© 


| ‘JSO] SBM jo UT SBM UZISOp SIV» 

‘UMOIG MOTTO A pue ul Adis) ‘spueq pue jo punoi3yoeq & ‘[moq jo punoir) 


. 


HERAMIC STUDIO 


4H 
ak 
Aq 
° 
ay 
‘ ong? Sy 4 : 
e 
{ 
F 
E 
piles 
; ak 


STUDIO 


Light Violet of 


SMALL VIOLETS--ANNE SEYMOUR MUNDY 


Gold almost entirely with Ruby and Black, a very little on the same brush, in darker tones. 


yes and whiskers’’ Black and Violet. 
shadow leaves, Violet and Greens, in flat washes. 


Leaves, Apple, Moss and Brown Green, 
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WILD CARROT BORDER IN GREENS FOR SALAD BOWL--ALICE WITTE SLOAN 
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SALAD PLATE —-OPHELIA FOLEY 
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THE CRAFTS 


Under the management of Miss Emily Peacock, 232 East 27th Street, New York. All inquiries in regard to the various 


Crafts are to be sent to the above address, but will be answered in the magazine under thts head. 


All questions must be received before the 10th day of month preceding issue, and will be answered under “Answers to Inquiries” only. Please do not send 


stamped envelope for reply. The editors will answer questions only in these columns. 


Bhi 


Illus, No. 1 


MODERN BASKETRY 
Madge E. Weinland 


WASTE PAPER BASKETS. 


os waste paper basket in Ill. No. 1 is black and 
| natural raffia, woven with the bridge stitch over a 
filling of fifteen double strands of natural raffia. It is 
thirty-two rolls high and its diameter is eleven inches. 

There are six figures of men, three large and three 
small. These are separated by a step design (see Ill. No. 1). 
In the border at the top of the basket there are six dogs 
uniformly spaced. Above and below there are single 
rolls of black raffia. 

In Ill. No. 2, the lazy squaw stitch is used. For the 
filling in this basket nine double strands of natural raffia 
are put together. There are forty-five rolls in the side, 
making the basket a height of ten and one-quarter inches. 

The coloring is natural and light brown raffia. Fig- 
ures of light brown are inserted so that the spacing is well 
balanced. 

There are two groups of men in the lower part of the 
basket with one woman between each group. In the mid- 
dle of the basket, and just above the figures are four dogs 
and two swastikas, one dog being on either side of each 
group of men, with a swastika, between the dogs. In the 
top and on each side, as is partially shown, is a group of 
men with the figure of a woman between each group. 
These figures are somewhat smaller than those in the lower 
part. In the top of the basket there are four figures of 
dogs set between the figures just below. 

The basket in Ill. No. 3 is also woven with the lazy 
squaw stitch, though a much thicker filling is used. There 
are thirty-five rolls in the side, its height is ten inches and 
its greatest diameter eleven and one-half inches. 

After weaving ten rolls of natural raffia, a large step 
design is inserted. The darkest parts of the design are 
dark red, while the medium tone is olive green. Three 
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Illus. No. 2. 


rolls of natural raffia separate this design from the border 
which consists of twenty diamonds, woven with yellow ochre 


raffia. Alternating with these diamonds are black dashes. . 


Above and below there are single rolls of black raffia. The 
basket is finished with three rolls of natural raffia. 
A SWASTIKA BASKET. 
MATERIAL 


The material necessary for making this basket consists 
of one bunch of yellow raffia, one bunch of black raffia, 
one-half pound of natural raffia and a package of No. 2 


-darning needles. 


In connection with the weaving there are three points 
to be understood, namely: 

1. There are three doubled strands of natural raft 
used for the filling. 

2. The basket is woven with the bridge stitch, ex- 
cept the swastikas which are woven with the lazy squaw 
stitch. 


Illus, No, 4. 
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Illus. No. 3 


3. When ready to change weavers, remember to place 
the weaver in with the filling, so that it is always ready for 
use at the proper time. 


TO MAKE THE BOTTOM 


Thread three No. 2 darning needles, one with black 
rafia, one with yellow raffia and the third with natural 
rafia. Weave from the center in the following order: 
Five rolls of yellow raffia, one roll of black, five rolls of 
natural, one roll of black, five rolls of natural, one roll of 
black, five rolls of natural, one roll of black, one roll of 
yellow, one roll of black and finish with seven rolls of natural. 
This completes the bottom, making altogether thirty three 
rolls. 

TO MAKE THE SIDE STRAIGHT 


In order to keep the sides straight while weaving, hold 
each roll above the roll previously woven until the side is 
completed. With the black, yellow and natural raffia, 
weave as follows: | 

One roll of black raffia, one roll of yellow, one roll of 
black and one roll of natural raffia. The fifth roll of the 
side is woven with the natural raffia, but is broken with 


black in the following manner: After weaving the fourth 


roll around to the starting point, weave one inch more of 
natural raffia, then twice the width of the roll in black, 
twice the width of the roll in natural and six times the 
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Illus, No. 6 


Ilius. No. 5 


width of the roll in black. This forms the base or founda- 
tion of the first swastika. Complete the fifth roll, inserting 
the bases of nine more similar swastikas, spaced at equal 
distances apart, with natural raffia between them. Weave 
the sixth roll the same as the fifth. 

The seventh and eighth rolls are similar to the fore- 
going, excepting that the second weaving of black is the 
same as the first, that is, the width of two rolls. (See 
Ill. No. 4). 3 

The ninth and tenth rolls form the centers of the 
swastikas and the weaving of black is carried the full length 
of each figure. The eleventh, twelfth, thirteenth and 
fourteenth rolls are the same as the eighth, seventh, six 
and fifth, excepting that the figure is reversed, as is shown 
in the illustration. Complete the side by weaving one roll 
of natural, one roll of black, one roll of yellow and one roll 
of black. Now weave four more rolls of the natural raffia 
and from the last weaving of black, turn the rolls directly 
toward the center. This forms a rest for the cover. 


TO MAKE THE COVER. 


Make the cover somewhat similar to the bottom of the 
basket and of such size that it is two rolls larger all around 
than the opening into the basket. Weave a separate roll, 
with a filling of fifteen doubled strands, to form a ring that 
will pass through the top of the basket. Attach this to 
the inside of the cover to hold it in place. 
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Ilius. No. 7 
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Select three doubled strands of natural raffia for filling 
and with black raffia make a handle four and one-half 
inches long, using the button-hole stitch. Sew this, at the 
center and each end, to the cover with black raffia. (See 
illustration.) 

Illustration No. 7 shows a basket woven over a small 
cotton rope with the ‘Bridge Stitch.’’ The design, simple 
and effective, can be easily made by carefully following the 
photograph. The squares of bright orange raffia are 
separated by vertical and horizontal black lines, against a 
ground of natural raffia. The coloring, in the top of the 
cover, is orange, outlined with black and natural raffia. 

Rope filling will be found very satisfactory, as it makes 
a firm basket. | 

Note—The bridge stitch referred to above is made as follows: Witha 
weaver of ordinary size and any filling desired, weave by winding toward you 
nine times around the filler, covering about one inch. Now fold the work 
so that the beginning and the end meet and fasten firmly. For further 
weaving wind three times around the filling and insert the needle in the 
hole in the center. Continue weaving in this manner around to the 
beginning of the roll. From this point to the end of the work wind three 
times around and pass the needle under the roll previously made. 


ART IN PEWTER 
TECHNICAL PART 
(CONTINUED) 


Jules Brateau 


Detaching the whole, we draw out the model and we 
obtain five pieces to be treated as follows: 

The mould is reduced regularly and throughout to a 
thickness of barely one centimeter. I give this dimension 
from experience, as adapted to an object like this goblet, 
thirteen inches high, nine and one-half at the top, and five 
and one-half at the base. 

On the line of juncture of these three sections must be 
made a plaster wall, or partition (Fig. 7, 10, 11 B), 
a kind of border of about six millimeters over and above the 
thickness of the mould, following closely the line of the sides 
having the bench or section marks, which will be removed 
later. As soon as these borders are exactly fitted to 
the several pieces of the mould, one should be able to assem- 
ble them as easily as when they were joined together on the 
plaster model. 


Fig. 10.—Goblet with piece of plaster mould. A, neck; 
B, partition; C, plane surface; D, slope; E, thickness of mould. 

Again, the workman takes two of the sections in order 
(since they must fit exactly), and builds above each of the 
two adjacent partitions, an extension in plaster (Figs. 10, 
11, 12, 13, A A A), about four centimeters in height; quite 
wide at the point of contact and growing narrower as it 


.rises. This extension is called the neck or funnel. 


At the center of each piece a square handle is attached. 
This is wider at the base than at the top, in order that the 
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pieces may be easily handled when they are made of 
copper. (Fig. 9, 11, 12, 13, E E E). 

Let us now take the shapes! One of them is called the 
core the other the cap. We regulate them to a thickness 
not exceeding one centimeter. On the core, which is here 
the smaller of the two shapes, we fit a cylindrical body of 
plaster, which assumes the precise form of the interior of 
the vase. This body is obtained by cutting from a mass of 
plaster, or by making a rough-casting (Fig. 12). 


Fig. 11—A, necks put together: B B, wall or partition; C, bolts; D D, clamps in place; 
E, handle; F F, plane part; G G, inclined part. 

The section of the core of the foot being separated 
from the section of the core of the vase proper, we attach 
it on the shape, or the cap, well centered and firm. 
(Fig. 12 C). 

These indispensable preparations build the core, allow 
the object to be hollow, and assure the proper thickness to 
the pewter which is to be melted. 

The plaster mould being thus finished is allowed to 
dry thoroughly; then, a very even coating of modeling wax, 
from one-half to one millimeter thick, is applied at the 
junction of the three pieces (that is to say, the inside of 
the partitions), on the inclined parts of the shapes of the 
core and of the cap, and upon the flat surfaces of the 
top and the bottom. | 

The pattern maker, to insure the accuracy of his work, 
needs a slight excess of metal beyond the lines of division 
and friction, and he could not produce a good mould, if he 
had not this resource at his command, in cases when the 
copper varies slightly at the casting. Moulds may also be 
made perfectly smooth and plain, which need no modeling. 

To produce these latter it is no less necessary to make 
a model in plaster, wood, or other hard substance, so as to 
allow the caster in copper, or iron, to reproduce in his own 
way, which differs from the way of the caster in pewter. 


THE CASTING OF MOULDS IN IRON, COPPER, ETC. 


We have seen that the plaster mould is finished, but 
to be practically useful, it must be reproduced in copper, 
iron, or even in steel. | 

If the model have a certain artistic value and the 
proofs be not destined for the market in great numbers, 
it is cast in brass. 

This model is taken to the foundry, where highly skilled 
artisans mould it in sand; beating and cutting it, and divid- 
ing it into several pieces which they fit together, as the 
maker of the model did with his plaster. 

These artisans assemble their separate pieces accord- 
ing to the necessities of the casting, into frames, (Figure 14, 
A A A ) which they completely fill with sand well beatet 
and closely packed (Figure 14, BB). Gates are care 
fully made and located in order to lead the metal to a more 
important canal which, itself widening, ends in a sort of 
funnel (Fig. 14, C) into which the metal flows, when the 
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Fig. 12.—A, neck; B, large core; C, core ef the cap; 

DD, partition; EE, stem; FF, thickness of mould; G, center-pin of the cores. 
sand of the frame is very dry, well cleansed and, above all, 
well smoked. 

The founder, having placed the frame in an inclined 


position, firmly grasps the crucible with the tongs, brings 


its edge, or spout, near the funnel of the frame and pours 
out the molten metal constantly and evenly, until it reaches 
the opening of the mold. The operation is now complete. 

Having allowed the mass to cool for several hours, the 
founder breaks open the sand-mould and removes the cast- 
ing, which, if successful, appears covered with an intricate 
pattern of channels (Figure 15,B B). These gates are 
removed with saw or file and the casting is left clean (Fig- 
ure 15, AA A). 

Our five pieces are obtained as well as as the core. 
The core is much the thickest and this portion the judi- 
cious founder will feed by wider gates in order to provide 
it with the necessary metal. 

THE ADJUSTMENT OF HARD METAL MOULDS 

The fitter finishes the mould. He begins by cleaning 

the separate pieces in diluted nitric acid. He rinses and 


Fig. 13—A, neck; B B, shape of large core; C, cap, core of the foot; 
D DDD, bolts; E E E, stems or handles; F, funnel of the neck. 


dries them, and files away the surplus metal which the 
founder removed roughly. ‘The fitter then examines mi- 
nutely the three sections to assure himself that during 
casting, or cooling, they have not changed in form. 

After annealing his pieces, if it be necessary and possi- 
ble, he can rectify them with the hammer, striking them 
on the outside and resting the sections upon lead, or wood. 

€ shapes them at the points which, in his judgment, re- 
quire attention; his work with the file having simply re- 


_ Moved superfluous metal. 


At this point, we recognize the usefulness of the sur- 
plus metal allowed at the joints; for, if the mould be not 
absolutely impervious, the pewter floods in all directions 
and no complete proof can be obtained. 

The fitter files, or planes, the six sections of the walls 
which may be joined perfectly. He measures by compass 
the upper and the lower openings of the model, so that those 
of the casting may correspond exactly. As the bench- 
marks no longer exist, he begins by joining his three sections 
exactly and holding them together with steel clamps so as 
to form a single piece (Figure 16, 11 D D). 
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Fig. 14—A, frame; B, beaten sand; C, funnel: D, crucible; E, pincers. 


At the top and the bottom, he perforates the 
metal walls surrounding each section, so as to insert a dowel; 
a kind of round-headed clamp which will project but slightly 
on the inside of the joints of the sections thus united. He 
returns to the two pieces containing the neck and cuts 
with the graving-tool in each flat surface of the neck a 
canal (Figure 17, A A A) which he expands into a funnel at 
the outside of the sections, diminishes progresisvely to- 
ward the inside, in order to lead the metal into the mould. 
But close to the inside edge of the mould, the depth of the 
channel must be lessened, to allow the flow of metal to be 
broken in the canal when the casting is completed: This 
important point obtained, we can now easily handle the 
mould which has been thus made firm. 

We next place it on the lathe and center it with pre- 


Fig. 15—A A, channels; B B B, piece of mould cast in copper. 
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cision, reducing the plane surface (Figure 11, F F) with 
the chisel or other tool to the size of the model. We also 
turn on the lathe the inclined portion (Figure 11, GG), 
and we’ may attempt ‘to produce the lines of modeling 
which, inside the ‘mould, give the profile of the vase; 
but this last must be done with great discretion. If the 


/ 


Fig. 16—Steel clamps. 


tool can penetrate further than the opening, the shape may 
be “‘beaten up’’ by slight taps; the tool being held firm- 
ly and care being taken not to injure the design. Then, 
the mould is turned end for end upon the lathe, and 
the process is renewed. 

The cores are also placed upon the lathe, provided 
that they are successful castings, without air-bubbles and 
holes. The shape of the top and the cap of the base 
are hollowed to receive the ends of the mould, fitting over 
the flat and the inclined portions (Figure 12). 

By passing the tool over the very smooth core which 
must go inside the vase (Figure 12), the workman removes 
enough material to create space sufficient for the pewter to 
flow in and form an object of such thickness as will assure 
a due amount of resistance without excessive weight. 

But the goblet must not be too thin, as the parts in 
bold relief must be held in shape by the solidity of the back- 
ground. 

The cap off the base. which holds the core of the 
foot is treated like the core of the body of the goblet, but, 
in the upper part of the cap, a clamp must be inserted; 
a kind of dowel which will penetrate it. This will support 
the two cores when they shall have been put into their 
respective places and cover the pieces of the mould (Figure 
12, G). 

The caps of the cores must be exactly fitted to the 
parts which they cover and support, but yet they must be 
given a degree of freedom to avoid unnecessary friction 
(Figure 13). The expansion of the metal from the heat to 
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Fig. 17—A A, canal or neck; B B, holes for bolts. 


which they must be subjected, demands this precaution, 
in order that the object may be easily and safely removed 
from the mould. 

The assembling of the mould of the tray mentioned 
at the beginning of this article, offers less difficulty by rea- 
son of its form. It may be effected by turning on 
the lathe. 


With a light stroke of his tool, the turner will sharpen 
the mouldings, if there are any, in the design of the tray, 
He will groove the outside edge, called the margin. (See 
Figure 1, B), to the depth of a half centimeter. He does 
this so that the counterpart may fit in, or over, this groove 
and that the two parts of the mould may turn easily on each 
other. 

To stop this rotary motion and to keep the two part 
exactly in their place, a notch should be made in one on 
the outer edge of the margin and near the neck (Fig. 18, A): 
while in the corresponding part of the other piece spirally or 


iN 


Fig. 18—A, notch; B, dowel; G G, neck; GB, dowel in notch; 
D, mould put together; E, brace. 


ordinarily riveted, a dowel (Fig. 18, B) is fixed, which abuts 
upon the notch and thus fulfils the desired end. 

As in the case of the core of the goblet, the turner must 
remove with a proper tool a certain quantity of copper in 
order to make room for the pewter which is to be cast. In 
the present case, the counterpart of the tray serves the pur. 
pose of core (Figure 6 I), and it is cut away, as much asi 
needed to give the proper thickness to the pewter proof. 

The measure of the necessary thickness can be gained 
by repeatedly pouring into the mould a readily fusible alloy, 
half tin, half lead, admitted to. both parts of the mould, 
which is perfectly closed, heated and lightly covered witha 
kind of coating, or glaze, adapted for use upon inside sur 
faces. Finally, if judged necessary for the success of the 
piece, a further amount of copper may be removed from 
the core. 

Usually, the mechanic to whom this work is entrusted, 
is a skilled workman who specializes in making moulds for 
pewter, and who must also understand foundry processes, 
as otherwise he would be but the unintelligent adjunct d 
his tools. 

Thus the ncihenie. ‘and the founder work together, 
each profiting by the observations and experiences of the 
other. In this way they produce excellent moulds ant 
assure the success of the objects to be made from them. 

(TO BE CONTINUED) 


cr 
ANSWERS TO INQUIRIES 


Coprer.—If you cannot find copper rivets the proper size for your woth 
get copper wire and make the rivets. Silver solder is used for copper though 
you can use a soft solder also. Iron wire for building work while solders} 
comes by the pound and also on the spool, numbers 22 and 28 are the mos 
useful. 

M. B.—You can use cattail leaves for a basket, but the leaves must 
gathered in August when the tips are beginning todry. Dry them ona fo 
or shelf, where the sunlight does not come and turn them occasionally so that 
they will dry evenly. When perfectly dry wrap in a damp cloth to make pl 
able. Sweet grass is more easily gathered and dried. 

E. B.—Colors for printing on thin materials can be bought by the oul 
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mix with a little gum tragacanth, and water. To launder printed materials, 
first shake out all dust then soak for an hour in a strong solution of salt. 
Wash with a white soap, and do not boil. 


- LEATHER.—F. W. Devoe & Co., Fulton and William streets, sell a book 
on leather by Marguerite Charles. You will find the information you want in 
this. They also keep tools for leather. All work on leather is generally finished 
before the article is made up. 


ANSWERS TO CORRESPONDENTS 


K. S. C.—See recipe for making gold for china from gold leaf, KERAmic 
Stup10, December 1905. 


A.P.K.—-A gold coin can be used to make the gold for china decoration 
The powder from a coin will be darker than that from ribbon gold and will not 
need the flux. 3 


A. J. M.—Rose lustre will easily turn out bluish in firing. It is a sensi- 
tive lustre and should be fired just at a certain point. You probably fire it 
too hard, or it may be affected by other lustres in the kiln. 


S. M. J.—Burnish silver can be bought in powder from any of our large 
dealers. Use the same as powder gold, an underpainting of liquid bright silver 
will help and lessen expense. It should not be fired on the same piece with 
pinks. It would be well if it could be fired entirely apart from the gold colors, 
carmine, rose, etc. 


W.S. W.—It is difficult to say what heat you reach in your overglaze 
kiln, it may vary by 100° F. or more. China decorators judge of the point of 
firing from the color in the kiln. Thisis guess work and it is impossible with 
guess work to always stop at the same point. Fortunately overglaze colors 
will not be, as a rule, much injured by quite marked variations of temperature, 
and they do not all require the same heat. Liquid bright gold wilf fire as low 
as 1364° F. (cone 017). Other colors need more, all the way from'1472° F., 
(cone 015) to 1580° F. (cone 013) or perhaps more; it should also depend on 
the kind of ware used, whether hard French china or soft English china or 
Belleek. China decorators would do better firing if they used pyrometric 
cones, so that, after a little experimenting,-they would know exactly where to 
stop. These cones are sold by Prof. Ed. Orton, Jr., of the Ohio University, 
Columbus, O., and cost one cent a piece. 


S. J.-A tankard with dragon handles should be decorated with a con- 
ventional design, using perhaps some of the dragon’s parts conventionalised. 
But if you wish to have a naturalistic decoration, we would suggest some of 
the grape studies published in Keramic Studio, for instance in November, 
1907 or January, 1907. 


R. C. E.—The set of tea plates with gold bands and initial letters should 
be worth $10 to $12 a dozen for the work, adding to this the cost of white 
china and gold. The salad‘dish should be worth altogether $5 to $6. 


STUDIO 271 


THE TEACHER OF CHINA PAINTING, by D. M. Campana. 
Better than six months lessons. Mistakes in firing, glaz- 
ing, grounding, painting, thoroughly explained. unda- 
mental principles of conventional decorations; gold re- 


ceipt; lessons in flowers, figures, etc.; practically all; also silk painting, oil; 
etc. 75 cents per copy, postage 5 cents. 


Samples of Campana’s Colors mailed on receipt of business card. 
D. M. CAMPANA, 112 Auditorium Building, CHICAGO 


100 LUSTRE COLORS, combinations with all the latest colors. 

Many new treatments and how to make’them. A very interest- 

ing variety of colors, sghemes and effects, by D. M. Campana. 
Price 45 cents, mail, 2 cents. 


STUDIO NOTE 


Mr. Franz A. Bischoff has permanently located in 
South Pasadena, California, where he has opened his art 
school and gallery. | 


£ 


APPRECIATIVE LETTERS 
; Owensboro, Ky. 

Since words of praise are always gratifying, let me express my appre- 
ciation for your earnest effort to lead us toward the truly beautiful in our 
work. May success crown your endeavor. Sincerely yours, 


Ophelia Foley 


| Ce in Oil, Water Color and Charcoal. With pleasantest vaca- 
tion surroundings. ‘Terms include board and room. 


—e ~~~ Coggeshall Camp and Studio, on the beautiful Cape Ann shore. 
Write for booklet. **Codgeshall,’’ 473 Beacon St., Lowell, Mass. 


SHOOTING STAR,DESIGN IN GOLD ON WHITE--ELIZABETH DELONG 
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HIGGINS’ 


QUID P 

FFICE PASTE 

GETABLE GLUE, ETc. 
Are the Finest and Best and Adhesives 

Emancipate yourself from the use of corrosive and ill-smelling inks and adhesives, 

and adopt the Higgins Inks and Adhesives. They will be a revelation to you, 

they are so sweet, clean, and well putup. At ealers,Generally. 


Chas. M. Higgins & Co., Mfrs., 271 Ninth Street, Brooklyn, N. Y 


BRANCHES: CHICAGO, LONDON - 
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VIENNA CHINA 


Vase, No. 111-681, 13 in. 
Bonbon, No. 1 Ruth, 43 in. 
Whisky Jug, No. 1052, 114 in. 


IN WHITE 


FOR DECORATING 


Fires perfectly. Exquisite shapes. Low priced. 
Sold by the leading merchants throughout the U.S. 


Have you our white china catalogue? 


MANUFACTURERS—IMPORTERS 


26 to 34 Barclay St., New York 


FIFTY PER CENT. DISCOUNT 


An opportunity you can’t afford to miss. 
Preparatory to getting out our new catalog, this 
summer, we have a large number of items which 
we intend to omit from our new catalog, and will 
offer these at the above discount. Send for illus- 
trated sheet, at once, and you will find many 
items of interest to you. 


‘Put your name in for new catalog 


___W. A. MAURER, Council Bluffs, Ia. 


ESTABLISHED 1880 


Agent for Revelation Kiins 


IRST Supplement to Catalogue D, Color Studies and Designs, might interest you: 
Mailed free on request. Keramic Studio Pub. Co., Syracuse, N. x 


CHINA PAINTERS | Guze work that sells, send at once for acopy of Colors end 


Colo in China Painting. This book contains more pointers and information than 

are found in half a dozen ordinary books on china aggre It contains the essence of 

a $20 course of instruction. Price 25 cents, wey Address 
KERAMICSSUPPLY CO., 658 Lemcke, Indianapolis, Ind. 


When writing to_advertisers 


FOR 
China Painting 


a new free working gold. Guaranteed to 
be chemically pure (1000 fine), no alloys | 
used in its manufacture. Note prices: i 
do cents per box. $6.50 per dozen boxes 
prepaid to any address. | 


We are now offering a new line of 10c china 
colors, “‘The Erko’”’ brand. Send for special 


introductory price list. | 
Erker Bros. Optical Co. 
608 Olive St. 904 N. Grand Ave. | 


St. Louis, Mo. 


China Decorators Choose 


from our stock of some five thousand items. 


We fill orders complete on day received. Our prices, with spe- 
cial discounts to teachers and academies, are the lowest. 


Hasburg’s Gold for $7.20 per dozen. 


La Croix Colors, 33% discount from list, 
and ail goods at prices in proportion. 


Ask especially for illustrated list of our New American Ware, 
warranted to fire. 


Vases as low as 30c. Large Tankards, $1.00 


Let us surprise you with catalog and prices. 


The A. B. Closson, Jr. Co., Cincinnati, Ohio. 


Hasburg’s Phoenix Gold, $7.20 doz. B 


a 
DO YOUR OWN DECORATING 


| Ladies, the world over, decorate china—both for pleasure 
| and profit — you can do it — have you ever tried? 


HAT PINS FOR EASTER 1908 


ROCHESTER FANCY HAT PINS $4 Pre- 

with medallion, $1.50 value, ai ; 
| Every teacher of china painting should see the ‘‘ Rochester on Hat Pin.”’ 
_Our China Book 19 free (postage 5c) on request. 


GEORGE W. DAVIS & CO., of Rochester, N. Y., since 1888 
2356 STATE STREET 


FIFTY PER CENT REDUCTION | 


Our special importation of Japanese Designs and Prints we offer at one- 
half original prices. When these are exhausted no future orders can be 
filled. 'We recommend early action. 


“AND ANIMALS £0 

| DESIGNS $1.00 . C 
| Sent postpaid on receipt of price 


The Davis Press, Worcester, Mass. 
Publishers of THE SCHOOL ARTS BOOK 


mention this magazine. 
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HERAMIC STUDIO 


BISCHOFF’S 
Colors, Gold and Enamels 
for China 


are high grade specialties 


+; Our Invitation 


UR new catalogue of White China for 
< Decorating and Materials for China and 
Water Color Painting is now ready for distribu- 
tion. 

Viewed from every point — novelty, exclusiveness, and 


extraordinary assortment —it is far and away the 
most attractive L. B. KING & CO have ever show7. 


For you to see and enjoy it, our invitation is as 
broad as we can make it. We will be glad to send 
a copy to any one who will ask for it. 


L. B. KING & CO., DETROIT, MICH 
103 Woodward Ave. 


Most complete selection and unequaled tints superiorly 
' ground in turpentine ready to be mixed with the oils. 


Mr. Bischoff will give a course of lessons in the new 
studio during the rose season (Feb. to May inclusive), 
an opportunity to study roses out-of doors (free light 


studies or still life). Also design and its application 
to china will be made a feature. For particulars 
address 
by taking ne of peed order plan. 
{ { { 9 
= eee a ng ever used by an artist in BISCHOFF’S 
3-in. tubes, 10c. 
Water Colors *s;pans 5 Art School and Gallery 
rself from near-by, - 
20 free (postage, 10c) South Pas ad ena, Call. 
GEO. W. DAVIS & CO. of Rochester N. Y. since 1888 | | : 
ee ee Designs and Studies for rent or sale 


Send for our free booklet . (Don’t send out of with color treatment 
if you are interested! Th 4 Cr afi ts curiosity!) 


KERAMIC STUDIO PUBLISHING CO., Syracusg, N. Y. 


The finishing touch is that indefinable finality 
of artistic effort which gives Pouyat china its 


enduring claim to supremacy. ery passing 
season Witnesses a steady increase in the Amer- 


ican demand for the best that the Pouyat factory 


UCES 
demand, we respond to tt with due appre- 


ctation. 
PAROUTAUD & WATSON 
37 and 39 Murray Street, New York 
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- Studio: 125 West Kennedy St., 


Art Tours to Europe 


To see and to study the Art of Italy, Spain, France and 
Germany. Small parties for people of taste and culture. Also 
Summer Painting Classes in Spain and Italy for students. 
London Art Teachers Congress. Apply 


New York (Chase) School of Art 2239 Broadway 


‘Miss Emilie C. Adams 


amiatures . . 
Portraits and Figures on Porcelain and Svery. 


Decorative Work in both Mineral Painting and Water Color 
Studios, 745 Third Ave., Lansingburgh, N. Y. 
and Director of the Troy, N. Y., School of Arts and_Crafts. 


Mrs. O. M. Barton 
146 Charles Street, Grand Rapids, Mich. 


Instruction in China Decoration, Conventional, Realisiic and 
Japanese effects. Mail orders promptly.filled for White China 


and Artist Materials. Studies for rent. 
Samples of paint sent on request. 


Mrs. Anne L. B. Cheney 


Instruction in Design, Porcelain Decoration, Tooled and Cut 
Leather, Jewelry and Metals. Also a full line of Fry Colors for 
sale. Agent for Japanese prints. Designs for rent. 


Studio, 106 Broadway, Detroit, Mich. 


Mrs. K. E. Cherry 
Classes in China Painting and Water Colors 


Studies for Rent, realistic and conventional, 
Send for Catalogue. 


2ic Fidelity Building., 


Elna 8S. Christianson 


Instruction in Design and China Decoration 


Designs for sale. Firing Carefully Done. 
Orders Promptly Executed. 


Class in Ceramic Design for out-of-town pupils taught by cor- 


respondence., 


St. Louis, Mo. 


Miss Jessie Louise Clapp 


Lessons in China and Water Color Painting 
ORDERS SOLICITED 
Syracuse, N. Y. 


Mrs. S. V. Culp 
Mrs. R. V. Bateman 


Classes in Water Color and China Painting 
AGENT REVELATION KILN. 
Lustres and Tools for Illuminated Leather. 
Studio, 2601 Virginia Street. - - - Berkeley, Cal. 


Gertrude Estabrooks’ 
Hand Books on methods and colors for painting in Water 
Colors. Flowers—Figures—Landscapes. Price $1.00 


LESSONS, AND STUDIES TO RENT 
1103 Auditorium Tower, Chicago, III. 


Miss Mabel C. Dibble 
Studio 806 Marshall Field Building 
87 Wabash Ave., Chicago 
Classes and Private Instruction in Conventional Design for 
Porcelain. Special attention to Order Work. Satsuma Ware 


decorating, and fine Japanese brushes for sale. Conventional 
esigns in ater Color for rent or sale. Catalogue. 


Miss Caroline Hofman 


Design and the Decoration of China 
(Recommended by Mr. Marshal T. Fry) 
Studio, 120 West 16th Street, 
House of Industry Building 


When writing to advertisers please mention this magazine. 
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Teachers’ Directory. 


California 
2601 Virginia S 
rs. S. V. t. 
Mrs. R. V. sow aang 2601 Virginia St. 


LOS ANGELES 
M. oa Perley, Blanchard Hall, Studio 


SAN FRANCISCO 
Mrs. G. E. Dorn, 647 McAllister St. 


Colorado. 


DENVER. 

Miss Ida C. Falling, 1041 South 
Fifteenth Stree 

Miss Bertha . Hendricks, 1445 
Champa St. 


District of Columbia. 


WASHINGTON. 
Paul Putzki, 1110 F. St. N. W. 
sg Art Studio, 608 13th St., 


Georgia 


ATLANTA 
Mr. William Lycett, Studio 834 White- 
hall Street. 
Mrs. Carrie Watson Lycett Studio 
305 West Peachtree St. 
Miss Jeannette Williams, 375 Pied- 
mont Ave. 


CHICAGO. 
F. B. Aulich, 1104 Auditoriuin Tower 
me 8 Campana, Art School, Room 
112 Auditorium Bldg. 


Miss Jeanne M. Stewart, 704 Mar- 


shall Field Building. 

Prof. Franz J. Schwarz, 840 Fine Arts 
203-207 Michigan Bvd, 
Blanche Van Court Schneider, 102 

Auditorium Building 
Ione Wheeler 1027 Fine Arts Bidg. 
Mrs Beachy, 116 Auditorium 


jin ° 
Gertrude 1103 Auditor- 
ium Tower 
iss Mabel "o. Dibble, Studio, 806 
Marshall Field Building 
A. Herbert, 1107, ‘Auditorium 
Bu 
Adele MeGiellan Siver, 1106 Auditor- 
ium Tower. 


lowa 


DES MOINES 
Alice Seymour, 1607 Ninth Street. 


Maryland 


BALTIMORE 
Mrs. L. M. Swartwout, Ethel E. Swart- 
wout, 103 West Saratoga St. 


Massachusetts. 


BOSTON. 
Miss Ella A Fairbanks Hotel Oxford, 
Square 
H. E. Hersam, 165 Tremont St. 
Miss E. FE. Page, 286 Boyleston St. 


Michigan 


DETROIT 
Mariam IL. Candler, 608 Fine Arts 
Building, 30 Adams Avenue W. 
Mrs. Anne L. B. Cheney, 106 Broad- 
way. 
GRAND RAPIDS 
Mrs. O. M. Barton, 146 Charles St. 


Missouri. 


ST. LOUIS. 
Mrs. K, E. Cherry, 213 Fidelity Bldg. 
KANSAS CITY. 
Mrs. Gertrude T. Todd, 210 Minor 
Building, corner 10th’ and McGee 
Streets. 


Minnesota. 


MINNEAPOLIS. 
Mrs. Barclay Paist, 804 
Nicollet Ave 


New York. 


BUFFALO. 

Mrs. C. C. Filkins, 609 Main Street. 
DUNKIRK 

Miss Carrie E. Williams, 19 E. 6th st. 
LANSINGBURGH. 

Miss Emilie C. Adams, 745 3d Ave. 


Charles A. Herbert 


Water Color Painting 
Specialty—Landscape and Heads. 


Studies for Rent 
Send for catalogue. 
Studio, 1107 Auditorium Tower, Chicago, III. 


Miss E. Louise Jenkins 


——-CLASSES 


China and Water Color Painting 


STUDIO: 1377 Forsythe Ave. CoLumBus, OnIo 
Original Studies for Sale or Rent. 


Miss M. M. Mason 
Miss Elizabeth Mason 
Design and its Application to Porcelain. 


Designs with Color Schemes furnished. 
48 East 26th St., New York. 


T. McLennan 
297 Fifth Avenue, New York 


An entirely new set of Studies ready for rent 


T. McLennan-Hinman will teach in Chicago for a few weeks 
beginning Feb. 10th. An entirely new set of studies and pic- 
tures have been made, many landscapes and flower in _ trans- 
parent and opaque methods. A few of the studies are at present 
on exhibition at A. H. Abbott’s, and any information regarding 
the classes may be obtained there. 


Miss Ada L. Murray 
Instruction in China Decoration 


Naturalistic and Conventional. 100 elegant pieces of Miss 
Harriette A. Clark’s latest naturalistic designs. Teachers allowed 
to copy, $2 per day. Firing carefully done. Studio 151 West 
140th street, New York. ‘Telephone 1070 Audubon. 


Mrs. M. A. Neal 
Instruction in Decoration of Porcelain, and Water Color. 
Original Studies and Sketches for sale and rent. 


Studio: The Broadway, 1425 Broadway, New York City 


Mrs. Rhoda Holmes Nicholls 
Classes in Water Color 


39 West 67th Street New York 


Laura Overly 
Studio, 27 W. 26th Street, New York 


Classes in Porcelain Decoration and Water Color. Tel- 
ephone 981 Madison Square. 


Miss E E. Page 
Teacher of Water-Color and China Decorating 


will conduct a limited party for a three-months tour of Eurapts; 
sailing in May. Itineraries on request. 


Studio, 286 Boylston St., Boston, M ass. 


Henrietta Barclay Paist 
Studio Arcade 
804 Nicollet Avenue, Minneapolis, Minn. 


Classes in Design and the Decoration of Porcelain 


Water Color Studies and Designs for sale and rent. 
Send for catalogue. 
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Miss Emily F. Peacock 
Has resumed work in her studio, 
__ 232 East 27th St., New York City 


Classes Tuesday and Thursday morning 
Mr. C. F. Hamann Instructor at Pratt Institute, Brooklyn, 


a class in advanced work in jewelry, and carving in 
eet horn, every other Tuesday afternnoon at Miss Peacock’s 
studio, Terms on application. Enamels 


~-Mrs. S. Evannah Price 


ARERAMIC STUDIO 


Teachers’ Directory. 


New York—Continued 


NEW YORK. 


Mrs. John C, Ellis, 321 W. 30th St. 
Anna B. Leonard, 74. Irvin ng lace. 
New York (Chase) School o } t, 2239 
Broadway 
Miss Ada L, Murray,151 W. 140th st. 
= Peacock, 232 E. 27th 
ree 
wranees, X. Marquard, 129 W. 125th 


XI 


Mrs. L. M. Swartwout 
Ethel E. Swartwout 
103 West Saratoga Street, Baltimore, Md. 
Decoration of Porcelain, Realistic and Conventional. Lustre 


a specialty. Original designs in Water Color, Leather Craft, and 
Wood Block Printing on Textiles. 


Mrs. Gertrude T.. Todd 


Design, China, O1l and Water Color. Miss E. Mason, 48 E. é 210 Minor Burlding, corner 10th & McGee Sts. 


Classes in China and Water C. olors. 
1110 F St. N. W., Washington, D.C. 
815 No. Howard St. Baltimore, Md. 


The Putzki Colors carefully selected and prepared, also 
Medium for sale. Price List mailed on application. 


STUDIOS 


Sara Wood Safford 
Decoration of Porcelain 


New York Studio: 126 E. 23d St. 


Mrs. Alice Seymour 
Instruction in China Decoration and Water Colors 


Conventional and Naturalistic Designs for sale and to 


L. Vance-Phillips, 647 Madison 
venue. 
Miss Fannie M, Scammell, 43 West 
27th St. 


Elna S. Christianson, 445 W. 21st St. 
Miss Dorothea Warren, 32 West 24th 


Str 
SYRACUSE 


Miss Jessie Louise Clapp, 125 West 


Kennedy Street. 
Nebraska 


Mrs. A. Neble, 1614 pet td St., Con- 
servative Bld dg., Residence, . 2752 
South 10th Street. 


Ohio. 


E. Jenkins, 1377 Forsythe 
venu 

Mrs. pnae C. Davis, 1143 Oak St. 
Miss Mint M. Hood, 1092 E. Rich St.. 


OMAHA. 


COLUMBUS. 


BRADFOR 


Miss Cartie I. Williams, 64 Kennedy 


Anna E, Pierce, 102 Sixth Street. 


E 
] Miss L 
Orders Promptly executed. Designs for sale. Firing carefully one A Sa a H. Osgood Kansas City » Mo. 
done. al, 46 W. 2ist St. 
23 W. 24th St., New York, Mrs, S S. fvannah Price, at 23 West | Porcelain Decoration, Water Colors and Design 
Mrs. he Wood Safford, 126 East 
Paul Putzki + 23 


L. Vance-Phillips 


Classes in Porcelain Painting 


Blanchard Hall Building, Los Angeles, California 
New York Classes, May and June, 1908 
Chautauqua Summer School, July and August, 1908 


VANCE-PHILLIPS CERAMIC SUPPLIES 


647 Madison Avenue Blanchard Hall Building 
NEW YORK CITY LOS ANGELES, CAL. 


Condensed Palette of Mineral Colors for China and Belleek. 
Flesh Palette in Powder Colors prepared and tested. 
Colors promptly mailed to any address, A studio card 
will secure to teachers a special quotation. 
In sending for price list mention Keramic Studio. ~ 


Miss Dorothea Warren 


Porcelain Decoration and Design 


rent. Send for catalogue. PHILAL res LPHIA 
- 32 West 24th Street, New York City. 
Studio, 1607 Ninth St., Des Mounes, Iowa. 
sconsin 
Adele McClellan Siver . | MILWAUKEE. Miss Carrie E. Williams 


Classes in China and Water Colors 


Studio 1106 Auditorium T ower, Chicago 


Canada 


MONTREAL. 


Sarah Annis Mundy, 6la Victoria St. 


° A pure Gold—Roman 
Keramic Colors and unfluxed, 60 cts. 


Lessons in China Decoration and Water Colors 
Send for price list. All orders will receive prompt attention. 


19 E. Sixth St., Dunkirk, N. Y. 


: Studies for rent. | ) th W | Studios 4 §4 Kennedy St. Bradford Pa. 
| | 
Miss Jeanne M. Stewart | ca atren | Teachers 
: Classes in China and Water Color Painting. | Mineral Color | 
Original Dest China and Water Colors You should advertise in Keramic Studio. 


y Studio, 704 Marshall Field a Gomange, om. Highest Grade Colors and Mate- It 1s published in your interest. 
tials for China Painting. A special- | 
ty made of the preparation of | 
Blanche Wan Court Schneider Enamels and Glazes. Price List — NEW iUSTRES (GREEN & CO.) 
sent on request. | 
Studio, 102 Auditorium Building, Chicago, fll. | 
32 West 24th St.,- New York 1.00 
Water Color Studies for Sale or Rent. RUBY and $150 BLUE GREEN MATT. 
Send for New 1908 Catalogue. Have you any out-of-print PINE. BABY BLUE........ 30¢ 
Lessons in China, Water Colors and Leather Craft. numbers of Keramic Studio FREE OFFER FOR THIRTY DAYS: 
_ With every order amounting to $2.50 we will send FREE a copy 
‘el- for sale or exchange? _ of ‘How I Use Lustres,” by Anna Armstrong Green (Regular 
e Stains, Tools and Designs for Leather Work, and China | _ price $1.00.) Send money orders payable to 
Colors for Sale. | Apply at this office. | GREEN & CO., - 1022 Fine Arts Bidg., - CHICAGO 
' ' Before buying White China call at 165 
White China Before buying White China call“ 165) A, B. Cobden’s Ceramic Art School 


apes: . French, Austrian and Belleek, Mrs. H. I. 
. for Decorating Hersam carries. 


All china left before 9 = Mrs. H. E. HERSAM 


will be fired and ready t 


COBDEN’S SPECIAL CERAMIC COLORS In Powder 
COBDEN’S PURE ROMAN GOLD First Quatity onty 


deliver at 3:30 p. m. 165 Tremont St., BOSTON | Medium, Brushes and all materials for China Decorating. 
Price List containing ‘‘Hints on China Painting ’ free on request. 
MES HALL, . CHINA PAINTER AND DECORATOR 
jain HALL’S ROMAN GOLD AND BRONZES 5S. 16th Street ° PHILADELPHIA, PA. 


DRESDEN MINERAL TRANSFERS. 


Hamel Color for overglaze in Powder and prepared in Tubes. Oils, Brushes, China, 
Medallions and Buttons in great variety. 


116 N. 15th St., Philadelphia, Pa. 


Special Agent for Keramic Studio Publications 


chine Fired Daily. 


SEND for prospectus and price-list of our publications. 
end for Catalogues 


Keramic Studio Pub.'Co. Syracuse, N. Y 


When writing to advertisers |jplease mention this magazine. 
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HERAMIC STUDIO 


| A MAGAZINE PUBLISHED MONTHLY 
| FOR THE 
| DESIGNER ... POTTER ... DECORATOR ... FIRER : 
AND CRAFTSMAN O as 
j 
DEVOE 
Editor—Mrs. ApELAIDE ALsop-ROBINEAU. 
| Epovarp Rosineavu, H. BRUS H ES 
| SYRACUSE, N. Y ce 
| Subscriptions. are made of the finest quality of selected hair At) 
| One year, $4.00 
| dh year, to all foreign countries within the Postal Union, goers 4.00 by exper 1enced workmen, and the name “F. W. lana 
| Single copies, BoP et Nagas 40 cents Devoe & Co.” on the brushes you use is an in- Rae 
| CLUB RATES. 
| eae ee surance of quality. Devoe Gold Lining Brushes = 
| ; can be had of ali dealers 1f you ask for them, i 
i General Advertisements. y 
Pagelix8 $45.00 Space$x4. . $2.50 The largest stock of china painting materials in the U. S. 
| One-half page 54x8 . . 25.00 4.00 
| One-eighth page 23x4 ‘ 9.00 3x4 ‘ 10.50 Distributing Agents for 
| Ten per cent. discount on yearly contracts. Hasburg’ s Roman Gold. fa? 
Teachers’ Special Rates. Write us abaut it.. ta) 
i. Directory, 85 cents per issue; $9 per-year; payable in advance £9 
Card 1x3 and Directory $2,.50 per issue; $24 per year, payable quarterly in advance. i“ 
| Magazines sent free to all advertisers. F. W. Devoe & C. T. Raynolds Co. i 
| All communications and remittances should be sent to € 
i KERAMIC STUDIO PUBLISHING COMPANY, Fulton and William Sts., New York € 
SYRACUSE, N. Y. 
176 Randolph St., Chicago, II. 
i Copyrighted, 1907, by the Keramic Studio Publishing Co., Syracuse, N. Y. , , 
| meted at the Post Office at Syracuse, N. Y., as Second Class Matter, August 2, 1899. 1214 Grand Ave., Kansas City, Mo. hal 
**The Use of Lustres,’’ 50c; to all who answer this ad, ma 
Your Own and mention the Keramic Studio we will mail a copy rss\ 


for 25c—to all others 50c 


DECORATING 


A lot of these china Tea Strainers just received add an- 
hh ee other novelty for china decorators. 4 for $1 prepaid, 
co.” ite It’s not too late for EASTER 1908. Other 
cshteyi in our ‘‘China Book 19” mailed free (postage 5 cents). 


Geo. W. Davis & Coa. of Rochester, 2356 State St., since = 
PYROGRAPHY PROPOSITION 


| One Burning Set $2. 

| One HandkerchiefBox 4 

| New Catalog Free (postage 5e) $2. €P OLOR 


| 


GE | 


Jor the 


LSS [nd astries 


We are importers and manufacturers, and carry 


a large stock of all the world-renowned brands of 


CERAMIC COLORS 
We desire ‘‘bulk’’ business,and 4 


do not sell colors in vials. Orders 
from bottlers of colors solicited. 


Visit our showrooms when in 

¢ 
New York—a veritable bureau 
of information. Send for ency- 


clopaedic catalogue. 


Magill & Ivory 
Special sale of White China until 
May Jst. Lessons and Firing 


| 297 Fifth Avenue, New York 


oe When writing to advertisers please mention this magazine. 
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11 HERAMIC STUDIO 


J 
| ESTABLISHED 1877 


M. T. WYNNE ART SCHOOL 


Open throughout the year. Pupils can enter at any time. Number of lesso 
optional, in China, Water Colors, and Oils. 


| 39 West 21st Street, - New York Summer Term begins June Ist, ending October Ist. 


Special Summer Rates: Fifteen 3-hour Lessons $10 in advance. 


# | | Between 5th and 6th Avenues Pleasant homes with board, in the vicinity of the school, at 
. reasonable prices, given upon application. 

IMPORTER AND DEALER IN 
_ Osgood Handbook on China Painting 


Eighteenth thousand just out. It is the most successful work of the kind 


_ bd bd ° F bd ever published. it teaches most; it sells best, being now in its 18th Edition. In 
Fine White China 0 Decorating flexible Cloth Covers, 200 pages, Illustrated. At Art and Book .Stores, or sent 
| R anywhere by mail for 75 cents, post free; Stamps Not Accepted. 


SOME STRICTLY RELIABLE CHINA PAINTING SPECIALTIES 
SECOND TO NONE 

y . Are you aware that OSGOOD’S STANDARD PINK will stand repeated 

&§ Wool Tapestry Canvas in All Widths firings and is always reliable? Per vial 40 cents. 


0SG00D’S JACQUE ROSE, per vial 75 cents. 


| Agent for Revelation China Kilns “Osgood” Holland Delft Blue 


In Powder finely prepared and ground extra fine. Superior in quality. 
In Vials, 40 cents each. 


MANUFACTURERS OF 


We carry a complete line of 


| WY N N 4 R M A N G L Royal Meissen and La Croix 


A 43-page Catalogue free on application. 
_ Catalogue on Application Miss A. H. Osgood, Principal Osgood Art School, 
‘ 46 West 21st Street, New York. 


Sherratt’s Roman Gold 
3 \ This gold is superior to all others in Quantity, Quality and Brilliancy. Fired properly 
eS HIGH GRA DE . and polished with Burnishing Sand, its brilliancy is unsurpassed. It can be burnished 
4 if ot Per box $1; small box OO cts. Dealers’ and Teachers’ Rates on 
ication. 
saan a Mondays, Wednesdays, Fridays, 9 to 12 a. m. and 1 to 4 p. m. 
White China for Decoration; Colors, Brushes and Oils 
Agent for Revelation China Hilns 
For Decoratin h 
9 608 13th Street Northwest - -* - Washington, D. C. 


CHINA, PORCELAIN, GLASS and ENAMELED WARE 
Acknowledged by experts to be the finest grade of goods in this line. 


A TRIAL You EF. WEBER & CO. 


(FRAND FEU CERAMICS, J is now listed at $5.00. 


Keramic Studio Pub. Co., Syracuse, N. Y. 


1125 Chestnut Street, PHILADELPHIA, PA. 


Oldest Manufacturers, Importers and Dealers in 


China Painting 
and Artists’ 


Materials 
The IDEAL China Kiln 


The best in the market in regard to 
construction and appearance, etc.f 


F. W. & Co’s China Decorators’ 
Banding Wheel, Adjustable 


on Iron Stand, with metal polished 
disk 8? inches in diameter, turning on 
steel pivot. Price $12.00 


Send -for illustrated catalogue Vol. 263 

PALM BROS. & CO. Large Assortment of WHITE CHINA 
importers and Manufacturers for Decorating can be had at our branch 

house, 709 Locust Street, St. Louis, Mo. 


148 Chambers St. - - New York who carry a complete line of the latest 
Factories: Nuremburg, Bavaria designs. 


Write to them for Catal Vol. 30 
Illustrated Catalogue Mailed Free on Application and 32. wer eedss 
St. Louis, Mo. Philadelphia, Pa. Baltimore, Md. 


When writing to advertisers please mention this magazine. 


‘ 
é 
4 
= | 
we 
F 
| 
t 
rat 
“ait 
4 
= 


When writing to advertisers please mention this magazine 
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IV AERAMIC STUDIO 


Lenox, Incorporated, Trenton, New Jerse 


Formerly the CERAMIC ART CO. 


Offer an attractive line of new shapes in their celebrated 


Belleek China for Decorating. 


SEND FOR CATALOGUE SUPPLEMENT 


OLD RELIABLE FITCH KILNS 


The thousands of these Kilns in use testify to 
their Good Qualities. 


THE ORIGINAL PORTABLE KILN 


INEXPENSIVE TO BUY. 
COST LITTLE TO OPERATE. 


FOLSER.CIN. 


The only fuels which give perfect results in 


Glaze and Color Tone. eit 
No. 2 Size 14 x 12 in.......$30.00 No. 1 Size 10 x 12 in.......$15.00 
No. 2 Size 16 x 12 in....... 20.00 


No.3 Size 16 x 19 in....... 40.00 
oO. ize 16 x 15 in....... 25.00 
Write for Discounts. No. 4 Size 18 x 26in....... 50.00 


STEARNS, FITCH & CO., : SPRINGFIELD, OHIO 


| eee Charcoal Kiln 4 sizes 


When_writing to advertisers please mention this magazine. 


4 
| 
— 
1 
— 
; 
“4 4 > 
+> 
— 
| 
a 
— 
Yy 
| Hi i 
| 
| 
, 
| 
4 
= 


AERAMIC STUDIO V 


For Porcelain 


Overslaze Colors 


in Powder 


NEW Illustrated Cata- 


logue of materials. 


M. M. MASON 


THE BEST QUALITY OF ALL MATERIALS 
Classes by Miss Mason and Miss Elizabeth Mason 


Decoration 


NEW Illustrated Cata- 


logue of designs sent 


on request. 


: : 48 East 26th St., New York City 


WHITE CHINA 


AND 
CHINA DECORATING MATERIALS 
Flower Pot Send” for 
_ and Lining ILLUSTRATED 
33’ High 33’ Wide CATALOGUE 
5oc by mail FREE 


WRIGHT, TYNDALE @® VAN RODEN 


1212 Chestnut St., Philadelphia 


The Artists’ OIL AND WATER COLORS 
Supply Co. EVERYTHING NEEDED BY ARTISTS 
Photo Supplies Pyrography Outfits 


236 Evanston Ave 


‘The Best 


Chicago || Mail Orders a Specialty. Write for Catalogue. 
F. B. AULICHPS 
Well Known 


Select 
Powder 
Colors 

For China 


Brushes and Mediums 
FOR SALE BY LEADING ART STORES 


China and Water Color Studies 
to Order and For Rent 


Mail Orders promptly filled 
Send for Price List 


1104 Auditorium Tower 
CHICAGO, ILL. 


Quality 


One minute walk from N. Y. C. R. R. Station. 


Established 1887 


FRANK DOEBHLER 


IMPORTER 


White China for Decorating 
AND ARTISTS’ MATERIALS 


AGENT FOR REVELATION KILNS 
Manufacturer Doehler’s Roman Gold, 18 grains when mixed. 


New edition of catalogue now ready. 


DOEHLER’S BLOCK, - - ROCHESTER, N. Y, 


cme MANUFACTURERS and IMPORTERS of 


HIGHEST GRADE 
COLORS AND MATERIALS 
for China and Glass Painting. 


China Colors in vials and tubes. 


-§- 

x 

. China Colors by the pound or ounce. 
8: Vials and Corks for dealers and teachers 
+f- 


> 

¢ 


bottling colors, 
. First quality gold only. 
Vitro Water Paste for gold. 
Finest French Camel hair Pencils, 
Pure Oils and Mediums. 
All other Materials for China and Glass painting. 
Pyrographic Outfits and Platinum Points. 


Write for Illustrated Catalogue containing instructions 
how to mix and apply China Colors. 


45 — Street, NEW YORK. 


When writing to advertisers please mention this magazine 
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VI HERAMIC STUDIO 


MANUFACTURERS OF... 


Fry’s Celebrated Vitrifiable Colors 


IN POWDER, AND 


ROMAN GOLD FOR CHINA. 


DEALERS IN ALL MATERIAL USED IN 


CHINA DECORATION 


OIL AND WATER COLOR PAINTING 
AGENTS FOR 


HASBURG’S AND MARSCHING’S GOLD. 
THE REVELATION CHINA KILN. 
THE KERAMIC STUDIO. 


Send for Catalogue mentioning ‘‘ Keramic Studio.’ 


41-43 W. 25th St., New York. 


Until April First, the address of Mr. Marshal T. Fry 
will remain 58 W. 96th St., New York City. After 
that date and until further notice his address will be in 
care of the abobe company. 


MRS. FILHINS 
609 Main St., Buffalo, N. Y. 


WALL VASE 


IMPORTER 
White China 
and Materials. 


Largest Stock, Lowest Prices 


More “Novelties” than carried by any other 
dealer. Write for catalogue (Postage 4c) 


New China BALL-HEAD HATPINS, 30c complete 


New “Reduced List” now ready, of goods to be entirely closed out. 


Special Agent for Revelation Kilns 


Filkins’ Burnish Gold 


Once used, never abandoned. PUREST, therefore CHEAPEST 


Sectional View 


This shows the special patented package of 
Hasburg’s Phoenix Gold. 


The form of the package is one of the best reasons for 
using it; there is no evaporation of the gold; no absorbing of 
dirt or dust; it reaches you in its original pure state, ready for 
use. 


The very general use of this gold by ceramists is the best 
guarantee of its purity and quality. - 


Send for a full list of our ceramists’ supplies 
If your dealer doesn’t supply you, we will - 


John W. Hasburg Co. 


Incorporated 
Expert Ceramists 
244 Lincoln Avenue, Chicago 


Devoe & Raynolds Co., Wholesale Distributors 
New York Chicago Kansas City 


Novel Shapes 


Our great stocks enable us to dis- 
play a wonderful assortment of 
distinctive designs in fine 


White China 


for Decorating 


Artists who seek forms that are 
unusual yet artistic, will find an 
almost unlimited variety in our 
new importations, 


Write for our catalogue No. 16 
with supplement. 


Burley & Company 
118-120 Wabash Avenue 


CHICAGO 


When writing to advertisers please mention this magazine. 
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